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INTRODUCTION
Please seek out the real purpose of this report in the
photographs. It is with these images that I have tried to
communicate what I have thought, felt, and dreamt.
My work is experimental in technique. The images are created as
fantasies juxtaposed with the tradition of design, figure, line,
planes of dimension, and overall composition. By using color
materials in a non-conventional way, I am exploring the range of
photographic possibilities with color, form, drama, emotion,
mystery, and life. Pnotography functions beautifully for these
narrative elements because of its ability to transform a real event
into something mysterious, removed from , but still a part of,
reality.
During the time the thesis was developing, my emphasis was
directed toward recording visions. Daily passages of nightly dreams
were remembered and recorded in my journal (the journal and pen
remained bedside) to facilitate remembrance of color, actors, and
stage settings, the dream theater revealed. From these
performances, I formulated the direction of characters, colors,
textures, and setting to be presented in the photographic medium.
Beginning with the blackness which is essential to the dramatics,
the pictures are wonderfully colorful, filled with intentionally
chosen spaces, line, light, and mystique that surfaced on the print.
In this way, I have tried to fill this photographic space with life
and color in hopes of enhancing visual awareness.
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DISCUSSION
I have always been fascinated by the way things work and fit
together. From a very young age , I have wanted to take apart and
"fix"
anything and everything. I was, therefore, drawn to
photography, partially because of the apparent mystery in the way it
works. When I first began experimenting with color film, I wanted
to discover what it could do besides record normally. For example,
I used the cool Florida evenings to experiment with color, light,
and form, and even photographed in a cave full of bats, for its
total darkness allowed extended exposure time.
Since then, I have learned more about photography. Certainly
when I started out I knew very little of technique and technical
matters, however my curiosity about photography and photographs grew
and eventually led me to RIT. While in Rochester, I had two years
to immerse myself in the study of photography and to produce a body
of work culminating in the thesis show. At RIT, I refined the
techniques for the types of images with which I had previously been
experimenting.
For the series of thesis photographs, the front room of my
apartment was converted into a dark-blackroom. By blocking the
window light and hanging black no-seam I created a stage on which to
explore my ideas. There Marilyn, my wife, and I worked through the
winter of 1981-82. Almost eyery image was pre-visualized and
sketched for color, theme, and composition. The actual execution of
the ideas became a choreographed performance in darkness, punctuated
by flashes and lines of colored light. We worked in the early
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morning and late evenings. For me these are the clearest and most
charged parts of the day. My mind was more attuned to the concepts
being used.
I work similarly to the way a painter does, in that I start with
a blank frame and deliberately define the space with color and
emotion, illuminating exactly what I want. One of the more
fascinating parts of this process occurs at the nexus of exposures.
By layering and overlapping light and image, a new area is formed.
Dissolving one image and/or color into the next indicates a change
of time. An abrupt shift in tone or image can indicate a change in
place. For example, in photograpn I if the image is read from left
to right, one gets a feeling of motion as one face/color bleeds into
the next. Because the face movement is blurred, there is a sense of
time lapse. The three faces at the top of the same image have
well-defined boundaries of color and tone, thus each one is in its
separate place. Therefore, in this photograph, there is both a




On the other hand, photograph II has a yery sharp division between
blackness and fire. There is a sharp edged change of place with the
same masque existing in three different places at the same time.
While some of these intersections are pre-planned, many are only
realized through post-visualization, thus completing the circle of
mystery that had captured my imagination.
Photograph II
i
By controlling the layering of planes and images, a photograph
is constructed to lead the viewer's eyes through it. A color or
image which is in sharp contrast to its surroundings can serve as a
lead-off point for the rest of the image.
By using these and other devices, metaphors for life have been
narrated.
While working in the dark, experiences such as kicking the
tripod, or having the lens set incorrectly sometimes led to a better
image than was preconcieved. However, more than once I went through
an elaborate set of exposures only to discover the lens or darkslide
had not been opened, tiius the image was lost. Keeping track of all
the elements from the model's position to the film in a pitch black
room was trying at times, but because I limited myself to one room,
I was able to control the elements and their effect to a great
degree.
The pre-visualization of the photographs was the most demanding
step in the process.
This is where the editing process took place.
Coming up with the ideas and drawing
sketches took the place of
proof sheets and rolls of film. However since each photograph was
conceived prior to execution, editing time and decisions for the
show were reduced to a minimum. Working this way forced me to know
each photograph before making it.
The ideas for the sketches came from feelings and emotions I
have about life. By using information from dreams, I was able to
free myself to explore uncommon realities. Stimulating the human
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senses is my goal; I hope to make people feel moved beyond their
five senses, to feel the enigmatic senses. I want to create that
sense of wonderment a child feels by creating questions and
nonsequiturs that give people something to think about.






Scale was important for both the psychological and physical impact
on the viewer. Prints this size allowed the viewer easier access to
the photographic space. I would liked to have print the entire show
30"X40", but limitations of money, facilities access, and gallery
space precluded this.
In the future I hope to continue to refine the totality of my
color expierence. At this point, I have only begun to discover and
to learn about color and life's mysteries. With these images, I
will continue to strive for some understanding.
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CONCLUSION
The stated purpose of the thesis was: To recreate and expand on
the images from my dreams and to incorporate them with my
environment. To achieve this, I drew from my dreams much more than
mere images: I relied on the thoughts and emotions presented nightly
in the poetic stream. More than a few times during the thesis show,
people asked me if my photographs truly represented my dreams; the
answer is no. These photographs are creations of thoughts,
emotions, and images from my dreams that were synthesized through my
conscious reality. The dreams were the vehicle in which to explore
my current thoughts, feelings, and emotions.
In the introduction to Silver Meditations, Peter Bunnell states
that:
Uelsmann's photographs, like dreams, have either no meaning or
several meanings. Photographs freed from the scientific bias
can, and indeed usually do have double meanings, implied
meanings, unintended meanings, can hint and insinuate, and may
even mean the oppsite of what they apparently mean. He also
says, "Most people still tend to think that when photographers
make pictures they must depict objects and scenes that could in
principle, also be described in
words."
These statements sum up beautifully the intended meaning and depth
of my works.
It is through artists, and individuals who do not even consider
themselves artists, that I have drawn the inspriration to
photograph. Many times I'll percieve another persons work as a
challenge or question to be confronted. I'm drawn to this work for
its particular type of questioning that forces me to reevaluate.
Being able to find inspiration in the extremes of modern life has
brought me much satisfaction. I am excited by work that exudes
life, color and a questioning of our existence within this modern
world of high technology.
The people I have included as references have either produced
objects, words or actions that have forced me to think about their
questions and respond to them. These people have enriched my way of
thinking and working in all phases of living.
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APPENDIX
All the negatives for the show were made with a 1950's Super Graphic
view camera and a 135mm 4.7 Optar lens. Vericolor Type L and S were
used developed normally in C-41 . All prints were made on Kodak
Ektacolor RC 74 F surface paper. Of the thirty prints in the show,
twenty-three were
i.u"X24"
and the other seven were 30"X40". All the
prints were machine processed.
Working with
4"X5"
allowed the greatest amount of flexibility,
control and print quality. The format allowed me to make multiple
exposures, rotate the film, mask the film during exposure, remove and
reinstall the film, make critical alignments on the ground glass and
parallax adjustments, among other things. My main lighting tools were a
penlight, slide-projector, a small strobe, and colored lights powered by
SX-70 batteries. I even used the light of fire and television. Optical
glass filters, colored gelatin and tissue paper were used to color the
light. While many combinations of these and
others were used, in every
case the final prints were exposed from a single negative with no
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STATMENT OF PURPOSE
To recreate and expand on the images from my dreams
and to incorporate them with my environment.
lb -
BACKGROUND




s images opened my mind to a new
creative use of photography. Prior to this awakening I perceived
photography as a straight medium. I knew there was fine art
photography because I saw it in galleries and museums. It was Jerry
Uelsmann's images that led me to believe that the silver image could
contain multiple levels of involvement, meaning and consciousness.
One of my earliest recollections is of a hotel in Beirut. It
had a bar behind which was a very large window into the pool above.
The turquoise color of the water with people swimming left an
indelible image on my mind. Studying the details, this is sort of
the wonder of a child staring at a seen displaced, untouchable yet
not totally unknown but somehow altered.
By producing the images for this project I hope to both create
and discover. In creating one reality we may also discover
another
which was initially overlooked or unplanned. As a child I would
discover images in the stucco ceiling in my room, that I was sure no
one else saw. I like to create my own realities. The photographic
medium is perfectly suited for this because
of its inherent
believibility. With it I can engage conscious reality and create
fantasies where I can image, draw, change and express the ideas that
I have, by dissolving the
boundries from the conscious to the
subconscious.
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It is the smooth covering of night blackness that I enjoy
working in. The extreme contast of reflective stars in the black
sky is a endless wonder. Magic in photography for me is being able
to
"paint"
with colored light, to break free of gravity's natural
order. The dreams that are the most exciting and memorable are the
ones in which natural order is replaced by the subconscious. An
"out of
control"
feeling is generated such as flying or falling.
The mind allows us to travel in ways unbounded by physical reality.
i will choreograph and stage in light, recording the climactic
fragment of events. By having direct personal contact with my
materials I hope to manipulate the light with my hand in such a way
as to transfer my energy to the film.
Straight photographs of still objects do not reflect my
attitudes in dealing with the complex realities of modern living.
Layered with its problems and joys, I experience life through speed
and the mass media. I hope to express my mixed desires for freedom
over mundane reality and explore my dreamlike creations by engaging
in this experimental project.
This project is based on my commitment to deal with accidential
and planned events, staged in blackness. Color images layered
through a conscious and dreamlike urgency to explode like fireworks
in the night. Through these images I hope to suggest
personal
realities. I hope to produce some special memorable images that
will feed the lean uncertain
periods. But, much more important is
the desire to understand more about life, dreams and myself. This




I have always dreamed extensively. It is unusual for me not to
have a night full of dreams. There are many repeating motifs, and
also new totally different ideas and images that present themselves
to me nightly. I am currently keeping a dream journal in an effort
to better understand, remember and drew from the images of my dreams.
I intend to use my photographic material much in the same way a
painter works a canvas. I will build the scene piece by piece,
section by section adding colors and images where and when I want
to, in the frame.
Although I will work with other formats including video, I
expect the bulk of my work to be with 4X5 color. Using 4X5 allows
freedom, efficiency and precision in my method of working.
Materials alone for this project will cost around $500. The
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